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Traditional university choral programming
(e.g. Concert Choir, Sp. ‘22):

Broad educational aims crossing centuries, styles, cultures, w/contrasts:
= Renaissance: pinnacle of choral music (John Amner, Clement Janequin)
= 19t century: passionate, Romantic (Anton Bruckner)

= 20t century French music: sensuous contrast (Maurice Duruflé)

= 21st century: hope for our hearts (Kim André Arneson)
= World Music, traditional Kenyan (Wanabaraka)
= American folk hymn (Alice Parker)




Equity in Programming; are we “there”
yete

= GW's Favorite Music Publisher welbsites:
= hitps://somp.com/FOC.php

= /0 men/50 women

= hitps://musicspoke.com/composers/

= 165 men/50 women

= My own spring program...



https://sbmp.com/FOC.php
https://musicspoke.com/composers/

We are NOT “there.”

Much has improved in the past 2 decades, but we have work to do
Traditional programming that highlights “the greats™ (white men).

= This has a place, but must be balanced with equity.

Decision this year to commit to a program of greater equity

Goal for Fall ‘22 program to have majority female composers and
composers of color (2/3).



Nov. 20, 2022 “Holiday Concert” Program
/:30pm, Westerville Community United Church of Christ

Celebrating the compositions of:
Bernice Johnson Reagon
Zenaida Robles

Sally Herman

Jocelyn Hagan
Abbie Betinis
Alice Parker

(As well as holiday works for oboe).




Bernice Johnson Reagon
“Come Unto Me”

Composer, scholar, social activist, song leader

1963 - Founding member of the Freedom Singers
(SNCC — Student Nonviolence Coordinating Committee

N

Ph.D. from Howard University, a cultural historian focusing on music.

Emgritus faculty member in the History Department at The American University.

ounded Sweet Honey in the Rock —

Grammy Award-winning, all-woman, African-American a cappella ensemble
Focus on social consciousness. Their motto:

In prayer we trust/

By hope we live/

On truth we stand/

From our hearts we give/

Love.



/enaida Robles
“Prepare the Way”

erf. Arts Instructor at Harvard-Westlake Upper School, Studio City, CA
Director of Music at Neighborhood Unitarian Universalist Church in Pasadena
Served on “Project Messiah” with Street Symphony — engaging communities

affected by homelessness and incarceration in LA through performances and
WOrkshops: https://www.youtube.com/watchgv=rXxmJHJW5|Y4

Doctorate from University of Southern California (USC)

Soprano soloist, studio vocalist for film and television, prof. ensemble singer


https://www.youtube.com/watch?v=rXmJHJW5IY4

Sally Herman

"O magnum mysterium”

29 years teaching in the Fox School District of Arnold, MO.

= Conductor, and clinician at state, regional and national
conventions and workshops.

= Has published several compositions, written two books, and
created a video on choral music education.

= pianist, organist, soloist, and choir director at the First UMC
of Festus-Crystal City.

= Her “O magnum mysterium” is a gem of a composition —
close union of text and music, intimacy and calm contrasting
with exciting harmonic colors.




Alice Parker

“Mos’rers INn This Hall”

= Born 1925 in Boston
=  Smith College (organ and composition) and Juilliard
= Studied choral conducting with Robert Shaw

or 20 years the primary arranger for the Robert Shaw
Chorale, specializing in folksongs, hymns, spirituals

Has written 5 operas, 33 cantatas, 11 works for chorus and
orchestra

Commissioned by Vancouver Chamber Chorus, the Atlanta
Symphony Chorus and Chanticleer.

Artistic Director of the Musicians of Melodious Accord, a 16-
voice professional chorus.




Elaine Hagenberg
“Alleluia”

2002 graduate of Drake University in lowa

Over 50 commissioned works: for the American Choral Directors
Association, professional choirs, universities, community choirs, high
schools, and churches.

‘I Am the Wind” won the 2020 ACDA Brock Competition for
Professional Composers.

Published by Oxford University, G. Schirmer, Hinshaw, Beckenhorst
Press, and Elaine Hagenberg Music (distributed by GIA).

“Alleluia” is a rejoicing, rhythmic setting of a text by St. Augustine:

All shall be Amen and Alleluia, we shall rest and we shall see, we
shall see and we shall know, we shall know and we shall love, behold
the end that is no end.




Abbie Beftinis
“Sing Him To Sleep”

= Graduate of St. Olaf College and the U. of Minn.

oted one of the nation’s top 700 Composers Under 40 by National Public Radio.

= Published by G. Schirmer, Graphite, Hal Leonard, as well as Abbie Betinis Music Co.
= Two-time McKnight Artist Fellow

= Co-founder of the Justice Choir for community singing and advocacy. Co-edited the Justice Choir
Songbook.

= Annually premieres a new Christmas Carol On Minnesota Public Radio — in the tradition of her uncle,
Alfred Burt




“(Don’t Let Us) Sing Him To Sleep” — message of social justice through the
Christmas story

Includes challenging meters, dance-like feel, modes and stylistic
elements based on of music of the Middle East.

Abbie wrote the poem, a clever reminder of the real world while we
celebrate Christmas:

“Wake, awake! Make room for the lost, the weary unwashed, the hungry and
sick; they know me well! Bring in the sore ones, and Bring in the poor ones!”
There’s not enough incense to sweeten the smell.”



®» Questions?
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